


st¥ted to research Side effects during a 
re5idency In Barcelona last year: I tracked SlOe 
effects of reading a newspaper, side effects of 
seardung an affordable flat, side effects of being 
riM, SIde effects of haVing an idea for an 
t"4XlSsible an protect. I staned With wandenng 
ilO\I'ld with rT'rf iow-tech cell phone camera and 
pcnrad what ever I could somehow relate to my 
1eS83fCh. I was Interested In any kind of details of 
behaviours and the procedures behind them. 

())e of those procedures discovered by PlCtunng 
$de effectS was the follovvlng: when ever I tried 
10 081 money With my German Bank card at 
the bank machine I was asked If I would like 10 
II"dertake another procedure after thiS one? 
Yes or no? 

thought, that's a really good Questionl -
n deed! and I staned to ask It myself after every 
SIlQle thing I dld. 1 

Another coffee after this coffee? Yes or No? 
GOIlg home after this pany? Yes or No? Saying 
another WOfd, on top of the already said words? 
Yes or No? etc. 

There was no strategy or method behind my 
deasions. I never decided In the same way - Just 
sanellmes -and I often had to gM3 8 
is an answer. Most of the lime I/ust stumbled 
faward WIth out knowing what I wanted, 
somehow cunous or scared of any outcome of 
my non-deCISIOO. But by doing so I discovered or 
realised the fMl main pnOClples of my Side Effect 
""","", 

1 Every thing can be seen 8S 8 Side Effect of 
something else. Side Effects are side effecting 
mutually and Circular. 

2 Expecting Side Effects or fOCUSing on their 
polerlllal can put you In a paranoid state. The field 
of the unknown is huge and scary. 

3 But prodUCing Side Effects explICitly - to react 
11'1 an unplanned way - can be QUite a reheving, 
nspiflng and funny pr8CIice. Side Effecllng could 
therefore be seen as an extensIOn of what IS 
meant by CreatM3 Comment. 

4 looking at the Side Effects of any kind of SOCial 
- whether poiltJC8l, arustlC or dally - IS 

at the end a subverSM3 and ental practICe and 
lftjefmlne the structure of any normatNe pow9f. 

5 As arusts we aim to provoke as many 
SIde Effects as posSible. By challenging the 
u:vavslled, unknown and undefined we avoid to 
laH In the trap of our power of representatlOO. 

Side Effects at the PS!#15 
Conference 

lmagme the Conference as an Bquanum; you 
and all the other partlClpams as butterflieS; US 

as 81lsns, stanng at you With wide open eyes 

from behind the glass, W88nng white lab 
coats and trying to prove the notonous chaos­

theory-sto/y by animating you to provoke the 
ultimate humcane With a simple flap of your 

WingS. 

I have InVite an InternatIOnal group of seven 
arusts aiming to inveStigate and provoke 
side effects of any actIVities dunng the PSI 
MI5 Conference. By loIlovvlng or personal 
understanding of anistlC research we will operate 

as a research team, employing cleconstructed 
and Individually adapted sCl8(ltific research 
Instruments based on our dIfferent anlstlC 
backgrounds and practices. 

Imagine yourself as a bacterium In a Petn 

dish and US as a new kind of bIolo9/Ca11y 
mampulated penicillin With unknown effects. 

In this project performance will be experienced 
not as a means to represent. but SlnClly as 
an anistic-sclentific research Instrument: as 
performers we will functIOn as our own probe 
to track, discover and reveal the margn'\8I, 
the unseen, and unwanted effects of the 
'performance' 01 this conference. 
The collected data will be published continuously 
In the sp8C1811y built Research LAB In front of 
the PhilosophICal Faculty of Zagreb. From here 
we will undenake our expeditIOnS Into the field. 
like entomologists we will focus on you as the 
conference panic,pants and collect and adapt 
your intentions With SCl8nllfic paSSIOn In our 
research station, in order to process them Into 
new performative 'Intentions' and stock up the 
installation With references and traces which will 
seIVe as the scenery lor the SHIFT. 

Imagine you siwng on the bank of a IBke, 

playing with a stone between your fingers . 

At a non-partlCular moment you suddenly 

throw the stone in the water. You see how 
it hits the surface of the water, how it IS 

diving through It, you notice the lirrle drop 

splashing up behind it. Probably then you 

become aware of the Clrding nppIes on the 
water surface, disserTllfl8tmg Imle WBveS 

to the shore. You follow the nppies to the 

edge where they break and gets thrown 
back to the middle of the lake - the npples 

stan to cross each other and produce there 

a turbulent liveliness. You stare on the edge 

"Where the waves splash and Wish you to 

discover there - exactly there. and lust for 
a glimpse of a second - something whICh 

changes your live radically. Instead you S86 

the flppllng calming and the lake shows 

its mirror, imaging the su"ounding trees -

somehow different. 

If It rains on the lake, that is how I Imagine 
Chaos Theory. 

1 (When I was in lile mood \0 do so.) 



Ind how this talk e .... entually effects the latest 
paklstani declSJOn of fighting back the Tahban. 
However, I was Standing among people wIth 
probably very dIfferent oplntons and Intentions, 
axpresslng exactly that - together - In thIS 
demonstratIOn. 
I wanted 10 see what happens at the front , 
There where the ones who are effected by this 
scale of deciSion at the G20 are confronted 
drrectly With those who ha .... e to represent 
the deClslOl'HTl8kers In the streets. Jacques 
Ranoere' probably would say: where the 
poIlCII'lg meets politiCS, 
From behind my lens I was interested in the 
faces of the policeman behind their helmet 
wors. 
The atmosphere was tenSIOn full. scared and 
aggressIVe Unarmed, .... ulnerable, but angry 
people were Standing face to face WIth VISibly 
scared, badly trained but well armed policeman, 
I got the feeling that most of them couldn't 
f.gure out why those people are standing in the 
rrudd!e of the street and weren't going to 00 
away even if they were being hit really hardly. 

But we definitIVely dIdn't want to go out of the 
way- at least as long as poSSible, We claimed 
for democracy, there on the street, we Just 
wanted to say ~hello, we are here, we want to 
determine a tiny little piece of the pie of what 
WIN be communicated to the world about this 
gathenng. The gatheflngS are happening on the 
street some among people how claim their 
democratIC fight to be Involved Into the enwe 
scale of politics, and one between the power of 
control and the power of critiCism, 

Those really incommensurate intentions 
clashing tooether on thiS spot In front of the 
Bank of England, procluced a lot of unforeseen, 
unintended and unwanted effects - e .... en If they 
probably were taken In account. If It'S my flng 
finger, whICh crashed between me and a police 
baton, or uninvolved lan Tomlinson died after an 
pointless attack of policeman, or the subsequent 
~cnsis~ of the image Metropolitan Police in the 
newspapers, of the ignorance of the politicl8ns 
about us claiming for Involvement. 

Last question: 
How to fasten the knot 

To conclude thiS text I would like open up some 
questions There IS thIS urge to understand 
a things whICh are not understandable, to 
look behind a surface where there IS none, to 
interrogate a procedure by generating just more 
questions can be seen an performance which 
will rather change the subject then reveal ItS. It 
is thIS basic curIOSIty which IS, specially for us as 
anists, as much triggering as treatrng. 

For that I propose four general questIons for 
artistic research as tools, which will help to 
de .... elop our performative research instruments 
to inspect the conference. 

1. How are things working? 

2. What If? 
And what shall we do ne;.;!? 
how to make it complicated? 

.. Ranaere, J" (2000) Le perage du~, esthBrlq(l8 
er.PO'r.que Pan.: 1I FIbnq....e-edillon 
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Thesis 1 

Dally experience shows that any activity affects 
not only what we Intend, but Initiates a whole 
bouquet of eHects. The malority of these 
effects wlllapp8ar unpredictable and accidental 
somewhere beside the Intended and are likely 
prone to misunderstanding. Some of these 
effects Will lie in the spectrum of the imaginable 
and interact with the rules provided by the 
society. Others - equally real· are beyond thiS 
honzon and expose therefore the potential to 
interrupt and transform those rules. We may 
say that any Impact beyond the horizon of the 
Imaginable IS a 'misled' IntentlOO. An IntentIOn 
that reaches its goal remains In the frame of 
the image we have of our world. In order to 
go beyond the mould and surpass the frame 
of the regular we can not rely on the Intended 
effect. We have to enter the critICal state of 
Side-Effects and recognise or even play With 
unlntended, unwanted, unexpected effects and 
events of serendipity. 
Dlscovenng Side-Effects - to make Visible what 
lies beyond the seen-before - means embattling 
a counter-position and is therefore a key·tool for 
critical engagement. 

An example from 
the country side 

Haus am Gefril (House at the Llkeslde) IS an artist 
Couple from SWitzerland. I notICed them the 
first time In an Exhibition under the title ~I Need 
you ~ at Centre PasquArt in Blenne vvnere me 
and my Partner wtlre InVIted to perform. The trtle 
explains the exhibited concepts: In all variations, 
the pl8Ces were plaYing with the relations among 
the parties coocerned WIth the Art procedure. the 
beholder, the artist, the curator, the sponsor, the 
assistants, the CritiCS, the guard, the technlCl8n 
and the big mass of anonymous non-participants. 
To a certain extend Haus am Gem was fOCUSing 
With their Plece on thiS last group. The findrng 
member of audience could find a tiny cut out of a 
local news paper telling us follOWing story: 

A Japanese fisher got put Into 18il, for telling the 
police hiS ship went under far out In the open 
see hit by a cow suddenly falling out of the blue 
sky. After some research into the case the police 
had to adjudge the story and let the fisher free. 
RusslBn bandit flew With a stolen herd of cows 
in a kidnapped army aircraft over the ocean to sell 
the cow In Alaska. In the rush they just forgot to 
close the heck door" properly and disseminated 
cows over the see. 

Haus am Gem likes this kind of urban myth and 
translated it to Swiss rural coodllions. 
For an Art Event In AappersWlI, Switzerland, they 
proposed to throw a dead horse from a helICOPter 
onto an old tractor in an open field. 

One may understand, that this proposition 
InfurlBtes the community enormously. A very 

emotlooal debate arose alx>ut the use of art, 
its ethnICal and senSItIVe OOrders, and weather 
the tractor has to be preserved Of not. The 
AssociatIOn of the Fnends of HistoriC Agricultural 
Implements decided at the end to buy it for their 
coIlectlOfl. 

Thesis 2 

Our SHIFT should raise questlCH'ls concerning 
the relation of intention and Interpretation in 
any ~artlstic} act. We argue that both intention 
and Interpretation conSCIOUSly or unconSCIously 
follow certain politiCS, 'Unfortunately' most of 
the time these two politiCS do not accord With 
each other. Often a massive apparatus of power 
IS needed to bring them onto the same line. 
Party apparatus, &dvertISlng, manuals, theatre 
rehearsals for months, product design studies, 
marketing investigatIOns, restrictions for the use 
of public space or any other police provisions 
are examples for efforts to be understood In the 
Intended way. But this gap between intentIOn 
and interpretation remains the reason for 
manifold, and olten creative, misunderstandings. 
This opens the possibility to transform 
established ways 01 seeing the world and IS the 
place where Side effects anse. 

Both politics aim to make certain things visible 
and to conceal or Ignore others, consciously 
or unconscIously. However, as a sld~ffect of 
the aim to make something VISible, something 
always will be shrouded and the attempt to 
conceal Will disclose something else. FollOWing 
Jaques Aanciere 's theory about the distributIOn 
of the senSible, and the politICS of aesthetICS 
we think that thiS InsuffiCiency of the system 
is its main potentia! to undermine any power 
structure and to transform it In a Critical. creatrve 
and flexible way. 

An example of world 

I'm Wntlng thiS text In absence of my leh ring 
finger. Let's say It IS on holiday. 
The first of apnl! was In London trying to write 
on my Master thesis while 20 G's gathered 
to makes major decislOfls about the further 
procedures to be undertaken In the next global 
period. Obviously thiS events was of higher 
Interest then my theSIS and so I took my bike, 
armed With my camera, to the Bank of England 
where the main demonstration ,ust got Into 
momentum. 
Some month before I scrolled through a annual 
report of the AmerICan NatJonallntelligence 
Council about ~ Global Trends: 2025- 3 . Its main 
assertion estimates a loss of power lor the US 
and describes vanous raising countries with 
whICh the US will have to share the power 
With; among them, Iran, IndlB, and Brazil. I 
think, I never Will find out if somehow this text 
influenced the concrete chat at the dinner of 
the flfst ladies where Michelle Obama sat next 
to the Harry-Potter author Joanne K. Rowfing -
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