





and how this talk eventually effects the latest
pakistani decision of fighting back the Taliban.
However, | was standing among people with
probably very different opinions and intentions,
expressing exactly that - together - in this
demonstration,

| wanted to see what happens at the front.
There where the ones who are effected by this
scale of decision at the G20 are confronted
directly with those who have to represent

the decision-makers in the streets. Jacques
Hanciére* probably would say: where the
policing meets politics.

From behind my lens | was interested in the
faces of the policeman behind their helmet
VIZOrs

The atmosphere was tension full, scared and
aggressive. Unarmed, vulnerable, but angry
people were standing face to face with visibly
scared, badly trained but well armed policeman.
| got the feeling that most of them couldn’t
figure out why those people are standing in the
middle of the street and weren't going to go
away even if they were being hit really hardly.

But we definitively didn't want to go out of the
way - at least as long as possible. We claimed
for democracy, there on the street, we just
wanted to say "hello, we are here, we want to
determine a tiny little piece of the pie of what
will be communicated to the world about this
gathering. The gatherings are happening on the
street: some among people how claim their
democratic right to be involved into the entire
scale of politics, and one between the power of
control and the power of criticism.

Those really incommensurate intentions
clashing together on this spot in front of the
Bank of England, produced a lot of unforeseen,
unintended and unwanted effects - even if they
probably were taken in account. If it's my ring
finger, which crashed between me and a police
baton, or uninvolved lan Tomlinson died after an
pointless attack of policeman, or the subsequent
“crisis” of the image Metropolitan Police in the
newspapers, of the ignorance of the politicians
about us claiming for involvement.

Last question:
How to fasten the knot

To conclude this text | would like open up some
questions. There is this urge to understand

a things which are not understandable, to

look behind a surface where there is none, to
interrogate a procedure by generating just more
questions can be seen an performance which
will rather change the subject then reveal its. It
is this basic curiosity which is, specially for us as
artists, as much triggering as treating

For that | propose four general questions for
artistic research as tools, which will help to
develop our performative research instruments
to inspect the conference.

1. How are things working?

2. What if?
And what shall we do next?
how to make it complicated?

4 Ranciére, J., (2000) Le partage du sensible, esthétique
et politique. Paris: La Fabrique-edition
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2 www . hausamgern.ch

3 This report is a fictional text about our global
future from a US persoective. | is easy avallable
at: www . dni.gov/nic/NIC_2025_project.htmi

Thesis 1

Daily experience shows that any activity affects
not only what we intend, but initiates a whole
bouquet of effects. The majority of these
effects will appear unpredictable and accidental
somewhere beside the intended and are likely
prone to misunderstanding. Some of these
effects will lie in the spectrum of the imaginable
and interact with the rules provided by the
society. Others - equally real - are beyond this
horizon and expose therefore the potential to
interrupt and transform those rules. We may
say that any impact beyond the horizon of the
imaginable is a ‘'misled’ intention. An intention
that reaches its goal remains in the frame of
the image we have of our world. In order to

go beyond the mould and surpass the frame

of the regular we can not rely on the intended
effect. We have to enter the critical state of
Side-Effects and recognise or even play with
unintended, unwanted, unexpected effects and
events of serendipity.

Discovering Side-Effects - to make visible what
lies beyond the seen-before - means embattling
a counter-position and is therefore a key-tool for
critical engagement.

An example from
the country side

Haus am Gerr? (House at the Likeside) is an artist
Couple from Switzerland. | noticed them the

first time in an Exhibition under the title “| Need
You" at Centre PasquArt in Bienne where me
and my Partner were invited to perform. The title
explains the exhibited concepts: in all variations,
the pieces were playing with the relations among
the parties concerned with the Art procedure: the
beholder, the artist, the curator, the sponsor, the
assistants, the critics, the guard, the technician
and the big mass of anonymous non-participants.
To a certain extend Haus am Gern was focusing
with their piece on this last group. The finding
member of audience could find a tiny cut out of a
local news paper telling us following story:

A Japanese fisher got put into jail, for telling the
police his ship went under far out in the open

see hit by a cow suddenly falling out of the blue
sky. After some research into the case the police
had to adjudge the story and let the fisher free.
Russian bandit flew with a stolen herd of cows
in a kidnapped army aircraft over the ocean to sell
the cow in Alaska. In the rush they just forgot to
close the heck door properly and disseminated
cows over the see.

Haus am Gern likes this kind of urban myth and
translated it to Swiss rural conditions.

For an Art Event in Rapperswil, Switzerland, they
proposed to throw a dead horse from a helicopter
onto an old tractor in an open field.

One may understand, that this proposition
infuriates the community enormously. A very

emotional debate arose about the use of art,

its ethnical and sensitive borders, and weather
the tractor has to be preserved or not. The
Association of the Friends of Historic Agricultural
Implements decided at the end to buy it for their
collection.

Thesis 2

QOur SHIFT should raise guestions concerning
the relation of intention and interpretation in

any l(artistic) act. We argue that both intention
and interpretation consciously or unconsciously
follow certain politics. ‘Unfortunately’ most of
the time these two politics do not accord with
each other. Often a massive apparatus of power
is needed to bring them onto the same line.
Party apparatus, advertising, manuals, theatre
rehearsals for months, product design studies,
marketing investigations, restrictions for the use
of public space or any other police provisions
are examples for efforts to be understood in the
intended way. But this gap between intention
and interpretation remains the reason for
manifold, and often creative, misunderstandings.
This opens the possibility to transform
established ways of seeing the world and is the
place where side effects arise.

Both politics aim to make certain things visible
and to conceal or ignore others, consciously

or unconsciously. However, as a side-effect of
the aim to make something visible, something
always will be shrouded and the attempt to
conceal will disclose something else. Following
Jaques Ranciére's theory about the distribution
of the sensible, and the politics of aesthetics
we think that this insufficiency of the system

is its main potential to undermine any power
structure and to transform it in a critical, creative
and flexible way.

An example of world

I'm writing this text in absence of my left ring
finger. Let's say it is on holiday.

The first of april | was in London trying to write
on my Master thesis while 20 G's gathered

to makes major decisions about the further
procedures to be undertaken in the next global
period. Obviously this events was of higher
interest then my thesis and so i took my bike,
armed with my camera, to the Bank of England
where the main demonstration just got into
momentum.

Some month before | scrolled through a annual
report of the American National Intelligence
Council about “Global Trends: 2025"2. Its main
assertion estimates a loss of power for the US
and describes various raising countries with
which the US will have to share the power
with; among them, Iran, India, and Brazil. |
think, | never will find out if somehow this text
influenced the concrete chat at the dinner of
the first ladies where Michelle Obama sat next
to the Harry-Potter author Joanne K. Rowling -
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